
BRIEF BIO 
 
Born in The Bronx in 1941. Attended the University of Michigan. Lived in NYC 
and Stockholm, Sweden in the 60s; moved to Minneapolis in 1970 - resides there 
still. 
 
He has, to date, made six visits to Antarctica to photograph. The initial one, in 
1987, as a participant in a private sailing expedition; the 5 subsequent ones made 
under the aegis of the National Science Foundation's Antarctic Artists and 
Writers Program. 
 
And, on several occasions also worked in the Far North: Greenland, Iceland, 
Svalbard, Alaska, and Lapland (where he photographed the regions irradiated by 
fallout from the Chernobyl disaster). 
 
In July 2009 he 'attained' the North Pole. This achievement has made him 
officially 'Bi-Polar'. He has been at the South Pole four times over. Only 
approximately 400 human beings have visited both Poles. 
 
Other major forays have taken him across the Aboriginal Outback of Northern 
Australia, the Biblical deserts of Israel and Sinai, the tropical rain forests of Costa 
Rica, the far reaches of Patagonia and Tierra del Fuego in Chile and Argentina, 
and widely in the cities and provinces of Sri Lanka and Pakistan. 
 
He has logged 1000s and 1000s of miles of seaborne travel, photographing on all 
of the Earth's oceans and on many of its seas and other large bodies of water. 
 
For nearly 30 years he has made photographs in all 50 states, distilling and 
crystallizing the defining characteristics of American regions. In effect, scoping 
out the lay of the land and the hand of man -- and whatall may have been 
wrought in places where each overlay: the fruit of enterprise, and, the sullied 
tumult. Evidence of the land we are on and the world we find ourselves in; where 
we are at and who we are; what we've done; and, where we can go. 
 
This ever-expanding agglomeration of pictures now numbers upwards of 30,000. 
It was initiated by a three-state corporate art commission in 1980. It is titled, 
“The World in a Few States.” 
 
Other major undertakings have involved his photographing extensively in the 
First World War cemeteries and memorials of the Western Front in Belgium and 
France; and, in major physics and astronomy research installations throughout 
the US; making portraits of people in Pakistan and Sri Lanka; and the Anaszai 
ruins of the Southwest. 
 
His photographs have been exhibited in, and collected by, major museums in the 
nationally and internationally; foremost the Museum of Modern Art, the San 
Francisco Museum of Modern Art, The Art Institute of Chicago, The Minneapolis 



Institute of Arts, the Walker Art Center, The Jewish Museum (NYC), The 
McDonald Gallery (NZ), The Israel Museum, The Victoria and Albert Museum, 
Artium - the Basque Museum of Contemporary Art (Vitora, Spain), the Bonn 
(Germany) Kunsthalle,  and the Moderna Museet (Stockholm).  Also: The 
university museums of Michigan, Minnesota, Kansas, Iowa, Wyoming, and 
Arizona (the Center for Creative Photography). 
 
He has been the recipient of many major grants and fellowships including two 
each from the Guggenhiem Foundation and the Bush Foundation (St. Paul, 
Minn.), and three each from the McKnight Foundation (Mpls., Minn.) and the 
Minn. State Arts Board and the National Endowment of the Arts; and other 
grants from The Bogliasco Foundation, the Arts Board of Texas, and the Jerome 
Foundation. 
 
He has been the recipient of the US Navy's Antarctic Service Medal. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



‘CREDO’ 
 
My work, by and large, is a function of journeying. I go away and come home again. I 
make passage. Things happen. I stop; I see where I am. I note the points and positions 
of where I do this – I get my bearings. I circle back. My return is defined by recall and 
reflection: what did I do?, what did I experience?, how will it fit into my life?, how am I 
changed?, what comes next?, and always, without ever any final answer, just what it is I 
am doing? I do this with all my heart – it is my mission, I do it passionately, I do it 
honestly, and, I do it keenly. This gives me sufferance, sustenance, and joy. 
 
I am a wanderer, and, after a fashion, an explorer. Remote as I might go, I keep my 
anchor firmly set in home ground, thereby establishing and perpetuating a essential 
tension – and complementarity – between the known and the familiar and the distant 
and alien; one then helping to better define the other.  
 
Basically, I want to know and appreciate what is in the world, how we come to know it, 
and most importantly, how it in-forms us, and thus how we are placed – and place 
ourselves – in it. How we stand in relation to what exists around us. How we find our 
grace, our stature; how we identify out human being. 
  
 For me then, physical topography and ambient conditions – the real, the physical, 
geography of a place – can, along with whatever else, be envisioned, apprehended, and 
felt as being congruent with the ‘terrains’ of our spiritual interiors. Over time, I have 
come to see that this has been an undertaking ever more suffuse with a quiet and 
private sense of mission. It has, I suppose, become a way to live a life; and that 
continuing such searching is worth devoting one’s entire life to; and, if required, even 
warranting placing that life on the line in the process. 
 
I most often go to places I sense to be elemental, where the undertones are primal, 
inchoate, and timeless. Places where great clarity might be gained, where one’s soul can 
feel most open and amplified; nearer the universal, nearer the sacred.  Edges, center 
points, and thresholds; places where Heaven and Earth meet. The horizons of the sea, 
the land, and the Ice; the sweep of vast openness; the pressure of primordial densities. 
Timeless and time-laden territory.  
      
Places polar, pivotal, and antipodal. Places indeed fraught with a potential for symbol 
and metaphor – means by which we can talk with one another, and, perhaps more 
crucially, numinous places charged with transcendence, immanence, illumination and 
the loom of epiphany – means by which we might talk to God. 
 
 
 
 
 
 
 
 



 
STATEMENT 
 

From fairly early on I gravitated to the philosophical notion that it was the task of 
the Artist to go away and then to return Home. As metaphorically nuanced as such a premise 
maybe, it has been fundamental in my life as an artist. I indeed have spent much of my life 
going away and coming home again; the distances have been both ones close at hand and far-
flung. I explore, traveling often: globally, regionally, and locally. I have gone out to vast and 
empty horizons; to stark and austere, extreme and remote places. I have set forth across the 
vastness of the open ocean, and penetrated the torrid densities of the equatorial rain forest. I 
have traversed the expanses of great and severe deserts; open and rolling mid-continental 
plains; and, the depths of boreal woods and wetlands.  I look at places that have stood apart 
from human ken, and conversely, I examine the places that humans have made their home and 
have held close to their hearts.  

 
 The compass of my embrace has always been a broad one, and the stances I have 
taken when absorbing myself in the stuff of this world have been diverse in nature. In my life 
and work alike, I have been neither monolithic nor linear. All that I do, and have done, is 
linked and interwoven, and subsumed with correspondences and complementarity; something 
I may have done 20 years ago on the far side of the planet can come into immediate play next 
week when I might, say, click my shutter along a county road in rural North Dakota. 
 
 Photography and I go way back. My first camera was a plastic cheapie acquired 
while in grade school thanks to a Wheaties box-top, twenty-five cents, and a three cent stamp; 
my second, a Rolleicord, was bought with my Bar Mitzvah gelt. Photography in those days was 
one amongst an array of hobbies. It was the one that took, and stuck. 
 
        These antecedents now noted, I will, for the purposes of this narrative, jump the 
decades and pick up the thread of my life in photography in 1970, and address what I’ve been 
doing since then. 1970 was a watershed year. It was when I pulled up stakes in NYC – I was 
born and raised in the Bronx -- and immigrated to Minnesota. A new life in a new place 
sparked the prospect of new work, and new tangents and intricacies of thought. I was, after all, 
in a new world -- so far as I could initially tell the main (only?) thing that the Bronx and 
Minnesota shared was that they were both on the U. S. main land. Anything beyond that 
remained to be seen. 
 

During the course of my first decade or so here in the upper Midwest, I began 
formulating some reflective notions about what doing photography could mean. Basically, I 
began to define the medium as an agency by which I, and in turn (if art’s algebra actually 
works) we, can get a handle on the questions that might then be asked: What is in the world?  
How it is for us? How do we come to know about it? What can happens to it? What transpires 
in it? And, by extrapolation, what happens in us when we seek such elusive and enigmatic 
knowledge? For me then, photography has subsequently long hovered nebulously between the 
visual arts and philosophical inquiry. 

 
My toolbox harbors both concrete and abstract elements. I work with both color 

and b/w film. I use various cameras – often in counterpoint, as each individual project’s 



particulars dictate. I often use a few types of emulsions in concert.  All in all, a way of working 
that I see to be functionally akin to the dynamics of Talmudic inquiry. I use the instruments of 
photography – its physical ones, and its cognitive ones – together and combination to address 
what I see, apprehend, and experience. This is some of the stuff that I try to get at: A sense of 
presence; The poetics of placement; The glints of transcendence; The charge of subsuming 
metaphor; The feel of sheer facticity; The truths of verisimilitude.  

 
 

 I never cease to work – my motto: bop ‘til you drop. During the past few years I have 
continued to log 1000s of miles around the US making photos in dozen states – I have worked 
in all 50 on a multi-decade and ever ongoing encyclopedic exploration of American regions; 
The World in a Few States. Three years ago I, at last, became officially ‘Bi-Polar’ by ‘attaining’ 
the North Pole on a Russian nuclear icebreaker. 
 
During this period I have published two books. One comprised of a selection of my Antarctic 
photographs. The other focusing solely on my New Orleans photographs. A book surveying 40 
years of my Minnesota photographs is, at the present, under consideration.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



SUMMARIZED REVIEW OF SELECTED PROJECTS: 

 

 1) Polar regions and high latitude domains. I have made northern forays in each decade since I 
first sallied north in the 1960s. This roster includes: Newfoundland and Labrador; Iceland and 
Greenland; northern Scandinavia and Lapland; Svalbard and several smaller Arctic islands; the 
Arctic and North Atlantic Oceans – and polar ice pack; Alaska. And as of a half year ago, a 
crossing of the Bering Sea and the Arctic Ocean to the North Pole, visiting islands in Franz 
Josef Land en route. Bodies of work: Most North, Bearing South, Radiation in Lapland, To the 
North Pole; and several phases of On Antarctica. 

 
    In 1987 I joined a sailing expedition to the Antarctic Peninsula. Following that daunting 

initiation to The Ice, I made 5 other visits to the continent and its encircling seas (in 1989, 
1992, 1993/4, 1999, 2000), all as a participant in the National Science Foundation’s Antarctic 
Artists and Writers Program. I was given an inordinate amount of air support, and made three 
long cruises on research icebreakers. I have attained access to more of that near-
extraterrestrial continent than most who have ever ventured there. 

 
 
 2) The World in a Few States – the American regions work I have been making since 1979. It 

began with a commission to photograph the cultural and geographical identities of Minnesota, 
South Dakota, and Montana. TWFS is an ongoing endeavor. Its ever-expanding inventories 
now number in the neighborhood of 30,000+ pictures, and it embraces all 50 states. In doing 
it, I’ve scoped out the lay of the land and ‘the hand of man’ -- and what may have been wrought 
in places where each overlay: the fruit of enterprise, and, the sullied tumult. Evidence of the 
land we are on and the world we find ourselves in; where we are at and who we are; what we 
have done; and, where we can go.  

 
 TWFS is subsumed by my life’s concern with the nature of Place and placement in Nature. Its 

photographs examine the manifold ambient and manifest characteristics that define and 
crystallize the identity of American places; they plumb, depict, document, and clearly view the 
nature and the temper of American regions. 

 
 
 3) Portraits. There have been scores and scores of people in my life, either parading through, or 

bonding and dwelling with me for decades on end. They are a vital facet of my life, and I have 
always felt duty-bound and camera laden to portray as many as of them as I have been able -- 
directly and honestly, lovingly and empathetically, as possible 

 
 
 

 
 4) An overall catalogue of other projects: 
 

- Along the Mississippi: Observing a metaphysical landscape, #1: piecing together the 
routes, river infrastructure, and industrial and railroad topography that hug the banks 



of the river from Minneapolis to St. Paul; very new and uncertain terrain for me at the 
time. [1975] 
 
- Scans of Greenland and Iceland: Observing a metaphysical landscape, #2: my first 
comprehensive foray to explore Polar Regions, in particular the realms settled by the 
medieval Norse.[1976] 
 
- The Heart of Illinois: Observing a metaphysical landscape, #3: a meditative and poetic 
photographic pulse-taking of one very limited rural locale deep in the American 
Heartland. [1978] 
 

    - Anasazi Places: the ruins of the Anasazi people in N. M., Ariz., and Colo., and the pueblos of 
their inheritors; the sacred lands of the Hopi and Navajo across the American Southwest – a 
NEH-supported project organized and directed by Evan Maurer. [1980] 

 
    - High Energy, Fusion, and Space: an expansive and complexly-phased body of work looking 

at the research laboratories and installations of high energy and particle physics, astronomy, 
fusion, and space exploration: Fermilab, SLAC, Kennedy Space Center, the VLA and Arecibo 
radio telescopes, Jet Propulsion and Livermore Labs; my art, as I see it, is subsumed by the 
passions, mysteries, and constructs of science. [1980-83] 

 
 - Dolores River Project, Colorado: A survey of the Dolores River and watershed before the 

river was dammed; as a commission from the Colorado Historical Society; working with fellow 
photographers Frank Gohlke and Eric Paddock. [19830 

 
    - Graves and Memorials. 1914-1918: a vast inventory of the cemeteries and memorials of The 

Great War on the Western Front in France and Belgium – I was driven to immerse my self and 
my soul in the grim residue of the signal event that determined the nature of the era in which I 
would be living my life; what I witnessed haunts me still. [1984] 

 
    - From Emptiness: the bare and stark deserts of the Biblical Holy Land in Egypt and Israel: 

the Sinai, the Negev, and the Judean Wilderness – geology as theology; plus the sacred sites of 
Judaism, Christianity and Islam; a personal religious inquiry – my ‘going out into the desert 
wilderness’. [1985] 

 
    -Portents in the North: Radiation in Lapland: a comprehensive scrutiny of the terrain of 

Sweden and Norway irradiated by the Chernobyl catastrophe fallout – I had to be in this 
damaged place, one that might stand as a bellwether for yet worse; and, to be amidst the Sámi 
whose culture was sorely bruised; radiation maps acted as guides. [1988] 
 

  - In the Rain Forest: The Specifications of Life, photographs made deep inside the rain forest 
preserves of Costa Rica; these forests are essential to planetary health and threatened 
everywhere; I wanted to ‘swim’ in the densest soup of DNA anywhere.  [1989] 

 
    - Talking to Heidegger: a protracted inter-related series of b/w photographs of both the 

common and enigmatic constituents of the world on hand as passed by. [1985 - 1989] 
 



    - Along the Songlines: a peripatetic transect of the Top End of Australia; the Outback, the 
sacred places of the Aboriginal tribes – rounding out a triad of holy land work. [1996] 
 

 - Liguria; as a Fellow of the Bogliasco Fountain; I needed to take a break to head off on an 
unexpected and quixotic tangent; to go to the sort of place my more ‘normal’ friends go to; for 
once sybaritic surrounds instead of doing my normative ‘hardship duty’. [2003] 

  
- Parkchester: two returns to the Bronx neighborhood of my youth -- after over 3 decades of 
absence; mapping out the world I first knew, where my identity was first forged – this, finally, 
after having had carefully looked at the home places of so many others, this evocative attempt 
to look at my own. [2003, 2005] 

 
    - Hands On Know How – a long-term occasional survey (in b/w) of tools, machinery, 

manufacturing, fabrication, craftwork, and artisanship; a continuing meditation on the 
instruments used by deft and skillful individuals who can and do still make things. 
 

     - Other places explored in these decades: Pakistan, Sri Lanka, Ireland, the Dominican 
Republic, Haiti, New Zealand; the North Atlantic under sail from Cape Cod to Newfoundland 
and on to Greenland to Ireland – completing a multi-voyage recapitulation of Norse seafaring 
routes to North America.  
 
 

 
 
 


